RIGARDUS ARISTARCHUS

OF THE

HERO  of the  POEM

OF the Nature of Dunciad in general, whence derived,
and on what authority founded, as well as of the art
and conduct of this our poem in particular, the learn-
ed and laborious Scriblerus hath, according to his manner, and
with tolerable share of judgment, dissertated. But when he 5
corneth to speak of the Person of the Hero fitted for such poem, in
truth he miserably halts and hallucinates. For, misled by one
Monsieur Bossu, a Gallic critic, he prateth of I cannot tell what
Phantom of a Heroy only raised up to support the Fable. A putid
conceit \ As if Homer and Virgil, like modern Undertakers, who i o
first build their house and then seek out for a tenant, had con-
trived the story of a War and a Wandering, before they once
thought either of Achilles or ^Eneas. We shall therefore set our
good brother and the world also right in this particular, by
giving our word, that in the greater Epicy the prime intention of 15
the Muse is to exalt Heroic Virtue, in order to propagate the
love of it among the children of men; and consequently that the
Poet's first thought must needs be turned upon a real subject
meet for laud and celebration; not one whom he is to make, but
9 putid] putrid 17430,.        15 giving our word] assuring them
17 children] children
Poem. <The text is that of if43a, in which this piece first appeared, collated
with j/jr. Ricardus Aristarchus is, of course, Richard Bentley. Warburton's
175* additions to this piece of his have been included in the text, but enclosed
in square brackets. For Warburton's authorship of this piece, cf. EG ix 22$.>
8.  Bossu (Traits'dupoemejpique, 11 5.>
9.  putid <The "putid" of 1751 is almost certainly the right reading, and has
accordingly been adopted in the text. The word was used by Bentley, whose
style is being burlesqued here. Cf. Dissertation upon the Epistles ofPhalaris ( Works,
ed. A. Dyce, ii 169): "What a scene of putid and senseless formality . . .'*>
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